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family of the Duke of Marlborough was exhibited last year, now hangs 
Sargent's large presentation portrait of the group of Profs. Welch, Halsted, 
Osier, and Kelly of Johns Hopkins University. The savants wear their 
black official robes with colored bands. Three are seated at a small table. 
One stands behind them. Dr. Osier is the most prominent of the four. 
He holds a quill pen in his hand, as if he were about to sign a death-warrant. 
All of the professors are over forty years of age. Both as portraits and as a 
picture group it is a fine performance. Sargent's other exhibits are a pre- 
sentation portrait of Lord Roberts, three-quarters length, the Hon. Mrs. 
Frederick Guest, half length, Miss Maud Coats, and a landscape of the 
mountains of Moab. 

Besides his portrait of Mrs. Untermeyer, Mr. Shannon exhibits por- 
traits of Princess Margaret, Duchess of Skene, and Herbert Sears a group 
consisting of Mrs. Sears with her two daughters. Orrin Peck of San 
Francisco has two large canvases which are placed excellently. His Suc- 
cess is the more sensational because few London critics ever heard of him 
before. Some think his training is French, while others suppose him to 
have been a pupil of Hitchcock. All are wrong, for he studied figure 
painting in Munich and landscape painting from nature. His subjects 
are a Bavarian garden and the priestly ceremony of blessing the flowers 
at Santa Barbara, Cal. Some of the other American exhibitors are Mark 
Fisher, Frederick Bridgeman Max, Francis Davis Millet, and C. W. Eaton. 

Adapted for Brush and Pencil. 

THE AMERICAN WATER-COLOR SOCIETY'S 
EXHIBITION 

The thirty-ninth annual exhibition of the American Water Color So- 
ciety was opened to the public on May 4th. During the "stag," whichior 
several seasons has been a feature of the private view, it was announced 
that the W. T. Evans prize had been awarded to H. L. Hildebrandt for 
his "Sally," a delicate aquarelle that hung in the Vanderbilt gallery. It 
is owned by Page Chapman and was one of the pictures "invited" to the 
show. The place of honor in the exhibition, the middle space on the north 
wall of the Vanderbilt gallery, was given to three of Edwin A. Abbey's 
water-color drawings after Shakespeare. Not far from these to the left 
hung a "Symphony in Blue," by Albert Felix Schmidt, which- was a con- 
spicuously successful still life. Near it was a picture which many artists 
greatly admired and which attracted the attention of visitors. This was 
Arthur I. Keller's "An Intermission," a dramatic rendering of a decisive 
episode in the Hves of a man and a woman seen through the slightly blurred 
atmosphere of an artificially lighted lobby. Here, too, Childe Hassani 
had one of his landscapes with a nude female figure, in his usual manner. 
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he having imitated in water-color his "broken" method of applying pig- 
ment in oils, a kind of technique conducive, at least, to unusual effect. 

In the right comer panel of the gallery Charlton T. Chapman showed 
his spirited "Wasp and Reindeer" sea fight. Conspicuous beyond it on 
the east wall was C. Y. Turner's charming Puritan girl, called "A Pil- 
grim." Frank Russell Green, F. K. M. Rehn, and F. Luis Mora, who 
formed the Hanging Committee and did their work very well; Wins- 
low Homer, F. Hopkinson Smith, J. Symington, Edward Potthast, F. C. 
and H. Bolton Jones, W. H. Drake, Alexander Robinson, Percy Moran, 
Henry B. Snell, F. S. Church, Mis^ Belle Cady White, and Miss Julia 
Bogert were among other artists whose work was displayed in this gallery. 

Mr. Smith's pictures were Venetian scenes, one of which, "The King's 
Birthday," with its display of banners, was unusally brilliant in coloring. 
In Mr. Robinson's "Clearing after Storm, Amalfi," the sullen sea was 
effectively rendered. Among the noticeable pictures in the south gallery 
were Leon Moran's delicately colored "Old-Time Melody" and George 
Wharton Edwards' vigorous " Monaghan Fisherman." v. 

As a whole, the show of water-colors made a cheerful impression. The 
society also admitted etchings and drawings in black and white and colors. 
These were displayed in the central gallery and wings, so that the exhibi- 
tion filled all the galleries. Among the drawings were many illustrations 
that have appeared in the magazines, and the etchings included examples 
of the work of Charles Mielatz, John Sloan, Joseph Pennell, and Otto J. 
Schneider. 

J. C. NicoU is president of the society and Carlton T. Chapman the 
secretary. Among the sales, twenty-one pictures sold for an aggregate 
sum of $1,775. "The King's Birthday," by F. Hopkinson Smith, sold 
for $350, the highest figure; "Curiosity," George W. Maynard, brought 
8250; "The Lone Fisherman," Edward Potthast, $175; "Under the 
Pines," Charles Warren Eaton, $150; "The Spook," Gordon Grant, $150; 
"Fisherman Returning," Rhoda Holmes NichoUs, $100; and "Wet Day 
— Fiazzo San Marco," Alexander Robinson, Sioo. R. 




